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failure, but Balzac was associated with Emile de Girardin in several other literary enterprises; and it was through the agency of this energetic editor that he wrote his letters on Paris in the F'oleur, which, extending from September 26th, 1830, to March 29th, 1831, would form a volume in themselves. After the Revolution of 1830 stories went out of fashion, the reviews and magazines being completely occupied with the task of discussing the political situation ; and Balzac wrote numberless articles in the Silhouette, which was edited by Victor Ratier, and in the Caricature, edited by M. Philippon. A few years later, the latter journal became violently political; but at this time it consisted merely of witty and amusing articles, ridiculing all parties impartially.
With Victor Ratier, Balzac contemplated a partnership in writing for the theatre, though he thought Ratier hardly sufficiently industrious to make a satisfactory collaborator. However, he threatened him in case of laziness with a poor and honest young man as a rival, and, to rouse Ratier to energy, remarked that the unnamed prodigy was, like himself, full of courage, whereas Ratier resembled "an Indian on his mat."* Balzac's imaginative brain was to supply the plot and characters of each drama; but he was careful, as in the case of his early novels, that his name should not appear, as the plays were to be mere vaudevilles written to gain money, and would certainly
* '' Correspondance/' vol. i. p. 115.was a
